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ART&
TREASURES
ROCHESTER'S MOST PRESTIGIOUS GARAGE SALE

RE-HOME & REPURPOSE ARTWORK AND MORE...

SAVE THESE DATES
June 4 & 5 DROP OFF Donations at MAG
Spread the word to friends & family
If you have donations that need to be picked up before the sale
week, please contact Mary Lisa (msisson@howeandrusling.com)
or Kathy (kschwingel@rochester.rr.com)

EARLY BIRD NIGHT ($15 at the door, cash only)
THURSDAY, JUNE 6, 6–8 PM. Shop ahead of the crowd!
SALE DAYS (FREE admission)

FRIDAY, JUNE 7 | 10 AM–4 PM
SATURDAY, JUNE 8 (BARGAIN DAY) | 10 AM–4 PM
SUNDAY, JUNE 9 ($5 BAG SALE) | NOON–3 PM
This annual event features the best in gently used antiques,
original artwork, jewelry, pottery, furniture, china, porcelain,
silver, crystal, linens, housewares, and books.

Support MAG • Connect Friends • Celebrate Art

Memorial Art Gallery | 500 University Avenue | Rochester, NY 14607

V O I C E S
Rochester is my home. I was born in Rochester.
I’ll probably die in Rochester. Those days in
between will be spent, in majority, in Rochester.
My name is Andy, and I am a hometown dude.
I found graphic design when I was in high school at Aquinas. I
hadn’t given much thought to an arts career, despite really loving
drawing, computers and technology. When I graduated in 2004, I
moved on to M.C.C. to get my associates degree in Communications and Media Arts; a wideranging concentration that focused more on communications and less on arts. After graduation
and with few job prospects in my field, I worked as a line cook. I also found myself in a bad spot,
falling into many of the trappings of the culinary field−drugs, alcohol, long hours and a very
lonely existence outside of work.
Truthfully, I crashed and burned. In 2011, after meeting a sincere,
generous, beautiful and down-to-earth woman (who I’d marry in
2016), I found myself back in school; this time at Nazareth College
to scratch my creative itch and finish my undergrad degree in
Visual Communications and Design.
I was the uncool, old man in each class, a 26-year-old among
freshmen of 18 years. I worked through each semester holding two
part-time jobs on campus, a full-time job outside (as a line cook,
yet again, and without health insurance) all while being a full-time
student, and trying to build a personal life outside and a suitable
portfolio to find a job. In my final year, Meghan and I discovered
in late December we’d be welcoming our first, a beautiful daughter named Sydney. The two of
them got me through the final push of school; my own personal cheering section through each
accomplishment. I was blessed.
After graduation I found no work in my field. I returned to yet another restaurant in the
area. I felt defeated and dreaded the thought of forever being a kitchen rat. Until I got that
fateful phone call in May 2016, offering me my first professional graphic design position with a
landmark institution I grew up visiting: MAG.
Three years later, a couple dozen exhibitions and events under my belt, and a bursting portfolio,
I am confident to say that, for the first time in a long time, I’m happy. I love where I work, my
colleagues, and, most important, I love the projects I get to do every day (like put together this
fine publication). I have even been fortunate enough to attend the Adobe MAX conference
the past two years and to have the opportunity to bump into and collaborate with some of the
world’s most creative minds. I even got to meet a hero, Aaron Draplin. Twice. But what I think
is most telling of just how lucky I am is how well this building and its people have received my
family and me. Upon first look, I’m surly looking; tattoos, big beard, unapologetic metal-head
and usually a backwards hat. I may not be your first image conjured when asked to picture a
museum employee. That’s fine and I get it. But it doesn’t matter to me. I take very little seriously,
looks included. I’m just happy to be home.

Andy Kehrer
Graphic Designer, Sandwich Enthusiast
COVER: INSTALLATION PHOTOGRAPHS OF LESSONS OF THE HOUR-FREDERICK DOUGLASS, COURTESY OF ANDY OLENICK, FOTOWERKS.

CALENDAR
Wednesday, April 3
4:30–7:00 PM
Especially for Educators: Frederick Douglass and the Art of
Isaac Julien
Explore multi-media resources newly available to area teachers
and students. See MAG's newest exhibition "Lessons of the
Hour"—Frederick Douglass, and discuss strategies for using
the moving image in your Art, ELA and Social Studies lessons.
Educators from the UR Department of Rare Books and Special
Collections will share their rare Frederick Douglass documents
and images, as well as the Frederick Douglass digital lessons
they have created. $15; Please register at 585.276.8971 or
cander35@mag.rochester.edu
Thursday, April 11
7:30 PM
Lecture: The Ship that Held Up Wall Street: A Colonial Ship
Discovered in Manhattan
Dr. Warren Riess, Research Associate Professor Emeritus,
University of Maine, illustrates the complete archaeological
investigation of an 18th-century British merchant ship, from
discovery through international interpretation. Free with
museum admission and for AIA members.
Friday, April 12
1969 Turns 50 opens to the public
Saturday, April 13
Bunny Brunch
10:30 AM–1:00 PM
Join us for a Bunny Brunch Buffet at Brown Hound Downtown
featuring pancakes, eggs, fruit, cinnamon rolls, potatoes, juice,
coffee, tea, mimosas, and more. Tickets also include museum
admission and a make-it-and-take-it art project. Kids will also
get to participate in our Easter Egg Hunt outside (weather
permitting). $30 (adults) $15 (children under 18) | Includes
museum admission
Tuesday, April 16
6:00 PM
Director's Circle Spring Lecture
Members of the Director's Circle and Herdle Leadership Society
are invited to For the Sake of Love and Money: Collecting art in the
21st Century with Amy Cappellazzo. Contact Bella Clemente to
register. 585.276.8942 or bclemente@mag.rochester.edu.
Wednesday, April 17
7:00 PM
Lecture: Frederick Douglass and Public Art Today
Enjoy a Moderated public conversation about the history
of Frederick Douglass, public art, and the Re-Energizing the
Legacy of Frederick Douglass project. Participants include
Joan Saab, Univ. of Rochester Assoc. Prof. of Art History
and scholarly expert in the history of public art; Carvin Eison,
Assoc. Prof. College of Brockport and Project Manager of ReEnergizing the Legacy of Frederick Douglass; and Dr. Carolyn
Vacca, Monroe County Historian and associate professor and
chair of the History Department, St. John Fisher. Members
always free. Special offer: New Memberships 1/2 Price.
Saturday, April 20
11:00 AM– 5:00 pm
Null Point: Sounding Landscape
Null Point, an interdisciplinary arts initiative, presents a daylong, continuous environmental music event, featuring the
Rochester premiere of David Dunn's PLACE (part 6) as well
as recent works by Null Point composer-performers Ethan
Hayden, Lena Nietfeld, and Colin Tucker. Included with
museum admission

Wednesday, April 24
4:30–7:00 PM
Especially for Educators: Writing on Art
Dr. Alicia Van Borssum, 30-year veteran classroom teacher
and specialist in English as a Second Language, joins MAG
staff to explore creative and effective ways to integrate
Art and ELA—with reference to the new Next Generation
Learning Standards. $15; Please register at 585.276.8971
or cander35@mag.rochester.edu
Saturday, April 27
9:00–11:00 AM
Members-Only Hours
The entire museum will be open to members, and we
especially encourage you to explore our exhibition: Lessons
of the Hour—Frederick Douglass by Isaac Julien a new media
art works commissioned by MAG and inspired by the City of
Rochester. Enjoy light refreshments before heading into the
museum.
Sunday, April 28
2:00 PM
Lecture: The Woman Douglass: Anna Murray Douglass
We know so much about Frederick Douglass—come learn
about the woman behind the great lion of the 19th century,
his wife Anna Murray Douglass. Theater artist and community
educator Delores Jackson Radney will speak to Anna Douglass’
role in changing history. This program is free to volunteers
in celebration of National Volunteer Recognition
Month. Free with museum admission. Contact Mary
Ann Monley for more information at 585.276.8974 or
mmonley@mag.rochester.edu.
Friday, May 10
5:30–9:30 PM
Members-Only Hours
The entire museum will be open to members, and we
especially encourage you to explore our exhibition: Lessons
of the Hour—Frederick Douglass by Isaac Julien a new media
art works commissioned by MAG and inspired by the City of
Rochester. Enjoy light refreshments before heading into the
museum.
Saturday, May 11
12:00–5:00 PM
Asian Pacific Heritage Celebration Series
Celebrate Pan-Asian Culture and Heritage with art activities,
music and dance performances, and more. Event sponsored by
The Gallery Council. Suggested donation of $5 per family
Sunday, May 12
Registration for summer classes in Creative Workshop opens!
11:00–5:00 PM
Lessons of the Hour—Frederick Douglass closes
Thursday, May 23
6:00–9:00 PM
Gatsby in the Garden: a Rochester Cocktail Revival event
Information forthcoming. Check mag.rochester.edu for more
details, including events and ticketing information.
Includes museum admission | THIS EVENT IS A 21+ EVENT

Tuesday, April 16—Sunday, April 21
11:00 AM-5:00 PM

MAG is your place during Spring Break! Kids 18 and under free with paid adult admission!

ONGOING
THURSDAYS

5:00–9:00 PM
1/2 Price Admission
• Docent-led Tours - 6:00 PM (no tour 4/18 & 5/16) | free with museum admission
• MAG DeTOURSM - 6:00 PM/$12 | includes museum admission
Purchase tickets online: mag.rochester.edu/events/detours
April 18: A Happy Little DeTOURSM
		
In a world where there are “no mistakes, just happy accidents” we are celebrating Earth
Day by looking at all the “happy little trees” in our collection with our friend and Bob Ross impersonator,
John Magnus Champlin. On this MAGsocial DeTOURSM, we will talk about the joy of painting, the role of
landscape
art, and the happiness that comes from nature.
		
May 16: Art and Archeology DeTOURSM with Alex the Archaeologist
		
On this MAGsocial DeTOURSM we are traveling back in time with our friend, Alex
the Archaeologist from the Archaeological Institute of America’s Rochester Society, to dig up the secret
histories of the past. We’ll decode curses from Ancient Egypt, interpret art from the beginning of time,
and we’ll share fun facts about sand, dirt, and dust and their role in preservation. You’ll also get to ask
Alex all your burning archaeological questions along the way as we journey from civilization to society.
• Special Events - 7:00 PM
April 18: Alternative Music Film (free)
April 18: Third Thursday Concert with Eastman School of Music (free with museum admission)
May 16: Alternative Music Film (free)
May 16: Third Thursday Concert with Eastman School of Music (free with museum admission)
• Food & drink available for purchase from Brown Hound Downtown
• The Store @ MAG open for shopping

FRIDAYS

1:00 PM
Docent-led tour of the museum and collection
Free with museum admission

$5 Friday! 5:00–9:00 PM
April 12: After Hours A Capella will perform in the Vanden Brul Pavilion from 6:00–8:00 PM
Glenda Brayman A Capella will perform in the Fountain Court from 6:00–8:00 PM
ART SOCIAL — 6:15–8:15 PM/$20 PER PERSON
Inspired by 1969: Drawn, Dyed & Painted
May 31: El Rojo Jazz will perform in the Vanden Brul Pavilion from 6:00–8:00 PM
ART SOCIAL — 6:15–8:15 PM/$20 PER PERSON
Bold Watercolors from Nature

GLENDA BRAYMAN A CAPELLA
SATURDAYS

1:00–3:00 PM
Kids Create Dates - $10/Child
Fun hands-on art projects for kids ages 4–14 in the Vanden Brul Pavilion. mag.rochester.edu/classes

SUNDAYS

1:00 PM
Docent-led tours | Free with museum admission
May 12: Mothers in Art tour
1:00 PM & 3:00 PM
Going For Baroque organ concerts | Free with museum admission

Meet Me at MAG
Meet Me at MAG, which is based on a program that began at MoMA, welcomes individuals with dementia and
their care partners to MAG for an hour of looking at and sharing memories inspired by the art on view.
For information about Meet Me at MAG or to reserve a place on an upcoming tour, please contact Mary
Ann Monley,585-276-8974, or at mmonley@mag.rochester.edu. Sponsored by the Gordon Family.

LESSONS OF THE HOUR
NOTES FROM THE ISAAC JULIEN STUDIO
BY RAFAELA MENDES FERREIRA
“Pictures come not with slavery and oppression and destitution, but with liberty, fair play, leisure,
and refinement. These conditions are now possible to colored American citizens, and I think the
walls of their houses will soon begin to bear evidence of their altered relations to the people about
them….Every colored householder in the land should have one of these portraits in his parlor,
and should explain it to his children, as the dividing line between the darkness and despair that
overhung our past, and the light and hope that now beam upon our future as a people.”

- Frederick Douglass in a letter to Louis Prang1
Photography democratized the genre of portraiture,
as it allowed you to have your resemblance at a
certain moment in time. Before photography, one
could only have their resemblance immortalised
if painted on a canvas, which was expensive and
time-consuming. One of the first techniques
widely utilized by photographers around the
world was the daguerreotype. Invented by Louis
Daguerre in 1838, this technique consisted of an
image imprinted onto a silver-coated copper plate.
Later on, other techniques such as ambrotypes
and tintypes were developed. After it was invented
in the early 19th century, it didn’t take long until
photography became the most popular means of
image reproduction in the world.

of his ideas were precursors to those of the
influential German philosopher and critic Walter
Benjamin, whose book The Work of Art in the
Age of Mechanical Reproduction was published
75 years later. Scholar Henry Louis Gates, Jr. sees
Douglass’ relationship with photography as an
anticipation of W.E.B. Du Bois’ definition of black
people's “double-consciousness.” According to
Gates, “it attests that for Douglass, at least, doubleconsciousness is the hallmark of genius, the sign of
the privileged few. And Daguerre’s genius is that he
rendered in two dimensions, in tangible form, this
wondrous process of visualising ourselves doing an
action and reflecting upon it as we do it, rendering
the subjective “objective,” giving it form.”2

Tintypes were popularized in the 1860s and 1870s,
as this type of photography-making was fairly
inexpensive, could be developed quickly, and could
be produced nearly anywhere, with very basic
materials and processes. Different from what its
name might suggest, tintypes do not contain any
tin. The images were usually printed on thin sheets
of iron, coated with black enamel to prevent rusting,
and a layer of collodion photographic emulsion.

Anna Murray Douglass was Frederick Douglass’
wife for 44 years, until her death in 1882. As their
daughter Rosetta Douglass wrote, “too often are
the facts of the great sacrifices and heroic efforts of
the wives of renowned men overshadowed by the
achievements of the men, and the wonderful and
beautiful part she has played so well is overlooked.”3
Anna Murray Douglass was no exception to this.
Even though Fredrick Douglass was the most
photographed man in America in the 19th century,
only few photographs of Ms. Douglass remain.
By including a tintype of her character in the
exhibition, Isaac Julien hopes to make Anna visible
to the audience as a means of historical reparation
and feminist affirmation. Anna Murray Douglass
was an active participant in the Underground
Railroad, having helped free hundreds of people
from slavery, including Douglass himself.

Isaac Julien has reassessed the tintype technique
and portrayed three characters who are featured
in Lessons of the Hour. For doing so, Julien had a
tintype camera and developing facility on the film
set provided by Rob Ball who made the tintypes for
the Lessons of the Hour project. The three tintypes
exhibited at MAG are portraits of the characters
of Frederick Douglass, J.P. Ball, and Anna Murray
Douglass. The series of tintypes is titled “Lyrics
of Sunshine and Shadow,” after Paul Laurence
Dunbar’s poem, who Douglass once said was “the
most promising colored man in America.”
Frederick Douglass had a passion for photography
and publicly lectured on the subject. Some

J.P. Ball was one of the most prominent black
American photographers of his time, and had
an extremely successful photography studio
and salon in Cincinnati, Ohio. Douglass was
photographed by J.P. Ball and he published an
article about Ball on the front page of his

newspaper, alongside an engraving of Ball’s
gallery. According to Bernier, the gallery “offered
up a microcosm of what America could be: an
integrated place where patrons like Douglass
could mingle, listen to music, and feel ennobled by
the art as they waited for their portraits. True art
could indeed break down racial barriers.”4 These
scenes are reimagined and re-enacted in Lessons of
the Hour as expressions of the utopian values and
ideas that Douglass and his fellow artist shared.
1.

2.
3.
4.

As quoted in, John Stauffer, Zoe Trodd, and Celeste Marie Bernier, Picturing
Frederick Douglass: An Illustrated Biography of the Nineteenth Century’s Most
Photographed American. New York and London: Liverlight Publishing
Corporation, 2015.
Henry Louis Gates, Jr., ibid., p. 208.
Rosetta Douglass, Anna Murray Douglass: "My Mother as I Recall Her," p. 4.
Celeste-Marie Bernier, ibid., p. xxi.

Lessons of the Hour−
Frederick Douglass is on
view in the Docent Gallery
through May 12
The “Reflections on Place” series of media art commissions
by the Memorial Art Gallery is presented by the Zell
Family, and Deborah Ronnen and Sherman Levey.
Lessons of the Hour was commissioned and acquired by the
Memorial Art Gallery with the partnership of the Virginia
Museum of Fine Arts, and with generous support from Mark
Falcone and Ellen Bruss, Ford Foundation, VIA Art Fund,
and Lori Van Dusen. The commission is also made possible
by Barbara and Aaron Levine, Deborah Ronnen, the Maurice
and Maxine Forman Fund, the Marion Stratton Gould Fund,
the Herdle-Moore Fund, the Strasenburgh Fund, the Lyman
K. and Eleanore B. Stuart Endowment Fund, and the Arthur
and Margaret Glasgow Endowment at the Virginia Museum
of Fine Arts. Production of the work is generously supported
by Metro Pictures, New York; Victoria Miro, London/Venice;
the Arts Division of the University of California Santa Cruz;
and by Eastman Kodak Company, on whose film stock the
installation was shot.
In Rochester, the exhibition is made possible by the Margaret
Davis Friedlich and Alan and Sylvia Davis Memorial Fund, the
Robert A. and Maureen S. Dobies Endowment Fund, the Kayser
Fund, the Elizabeth and Eric Rennert Family Fund, the Robert L.
and Mary L. Sproull Fund, and an anonymous donor.
Left, Top: Isaac Julien—Lessons of the Hour Project. Lyrics of Sunshine and Shadow (After Anna Murray Douglass), 2019. Wet-plate collodion tintype mounted in
tulipwood frame. Courtesy of the Artist, Metro Pictures New York, and Victoria
Miro London/Venice.
Left, Middle: Isaac Julien—Lessons of the Hour Project. Lyrics of Sunshine and
Shadow (After Frederick Douglass I ), 2019. Wet-plate collodion tintype mounted
in tulipwood frame. Courtesy of the Artist, Metro Pictures New York, and
Victoria Miro London/Venice.
Left, Top: Isaac Julien—Lessons of the Hour Project. Lyrics of Sunshine and
Shadow (After J.P. Ball), 2019. Wet-plate collodion tintype mounted in tulipwood
frame. Courtesy of the Artist, Metro Pictures New York, and Victoria Miro
London/Venice.

WRITTEN BY NANCY NORWOOD | CURATOR, EUROPEAN ART
Ground Control to Major Tom
Ground Control to Major Tom
Take your protein pills and put your helmet on
Ground Control to Major Tom (ten, nine, eight, seven, six)
Commencing countdown, engines on (five, four, three)
Check ignition and may God’s love be with you (two, one, liftoff)
- David Bowie, "Space Oddity"
David Bowie’s iconic cultural figure Major Tom, first
heard in Bowie’s 1969 hit "Space Oddity", emerged in
the same tumultuous year that bore witness to some
of the most transformative events in modern history.
It was the year of the first manned moon landing, the
escalation of the Vietnam War and resulting protests,
the election of Richard Nixon to the U.S. Presidency, and
the initial Woodstock music festival, attended by over
400,000 people. The rock musical “Hair,” a product of the
counterculture and sexual revolution of the late 1960s,
won a Grammy award for best original score, and the
Beatles released their penultimate album Abbey Road.
The exhibition 1969 Turns 50 looks at this era through the lens of
the visual arts. It showcases a variety of works drawn from MAG’s
permanent collection: linked by their date of creation, 1969, they
reflect the rapidly changing times in which they were created.
American and European artists explored new techniques in
printmaking as well as time-based media. Many painters began
to explore printmaking by emphasizing surface and texture, while
at the same time importing techniques from other media such as
photography. Many pushed the conceptual boundaries
RIGHT: ANDY WARHOL,VEGETARIAN VEGETABLE, 1969. GIFT OF RON KRANSLER IN MEMORY OF HIS FATHER JOHN H. KRANSLER, 2000.8

of the medium while
also experimenting with
subject matter and form.
Andy Warhol’s Vegetarian
Vegetable
and
Roy
Lichtenstein’s
Haystack
#2, for example, are icons
of the international Pop
Art movement, which
challenged
traditional
fine art by including
imagery from popular and
mass culture. In an early
work by Nam June Paik,
9/23/69:
Experiments
with David Atwood, the
artist
orchestrated
a
spontaneous collaborative
performance that fused
electronic abstractions of
moving color and imagery
that had never before been seen or experienced in the medium of
television. British artists who experimented with and expanded
the medium of printmaking are well represented with works by
Barbara Hepworth, William Tucker, and Henry Moore.
In sum, the exhibition comprises a stunning group of
works that are linked in large part by their uniqueness.
Were Bowie’s Major Tom to visit the exhibition 1969 Turns
50, he might well recall his words from "Space Oddity":
								
This is Major Tom to Ground Control
I'm stepping through the door
And I'm floating in a most peculiar way
And the stars look very different today.
This exhibition is presented in honor of the Emily Sibley
Watson, Claude Monet, and Georgia O’Keeffe Societies of
the Director’s Circle.

BY JESSICA GASBARRE | COMMUNITY ENGAGEMENT MANAGER

SEX! LIES! MURDER!
MALICE! MAYHEM!
These aren’t just plot points for television
— they are the true histories behind many
of the artists in our collection at MAG.
On our monthly MAGsocial DeTOURsSM,
we uncover some of the juicier stories not
written on the art labels, we play games,
we learn, and we laugh.
Each DeTOURSM is a unique theme
highlighting different works and focusing on
the personal lives of our artists, the inspiration and method to their creativity, art styles,
and, of course, museum shenanigans.
Since the start of our DeTOURsSM back in
October of 2016, we have learned about
Egyptian death rituals, fierce female rulers,
beards in art and the hunks who sport
them, the often scandalous meanings
of different fruits in paintings, and more.
We have combined the Wizarding
World of Harry Potter with the magic of
our museum, paired our contemporary
paintings with Game of Thrones plot
twists, done yoga poses modeled after some of our sculptures, gone back in time
with Doctor Who, and have brought in live animals... twice! We have partnered
with The Little Theatre, Seneca Park Zoo, Barbetorium, WXXI, Lollypop Farm, and
other local organizations to make new friendships in the community and to give
guests a special and dimensional experience of the art world.
This year we will be doing even more DeTOURsSM and will continue to
engage new and different audiences. Coming up we are having a Bob Rossthemed DeTOURSM with our friend and Bob Ross impersonator, John Magnus
Champlin, where we look at all the “happy little trees” in our collection.
Later this year, we will be talking about archaeology and cursed tombs,
the pirate life, and more with games, giggles, and great times to be had.
This is not your average tour.
ABOVE, LEFT: JESSICA GASBARRE (RIGHT) SEEN FROLICKING ON THE MAG LAWN WITH LEONARDO DICAPRIO (LEFT).
ABOVE, RIGHT: GUESTS OF OUR G.O.T. DETOUR. MAY, 2018. IMAGE COURTESY OF JESSICA GASBARRE.

registration for art day camp is now open
summer session registration starts may 12.
register at mag.rochester.edu/classes

Our hands-on art classes are taught by artist-teachers, and frequently inspired by
art on view in the museum. We teach, inspire, challenge, and encourage all ages.
We love it when you make the artwork you never thought you could make.

500 University Ave. 14607 | 585.276.8959
mag.rochester.edu/creativeworkshop

ABOVE: IMAGES COURTESY OF RIA TIFANI AND THE CREATIVE WORKSHOP

(585.506.9725)

Centennial
Sculpture Park

Picture yourself at
MAG on your special
day! (585.276.8950)

Your support means the
world to us! Email us at
memberperks@
mag.rochester.edu
or call (585.276.8939)

mag.rochester.edu/creativeworkshop

Art classes with the
Creative Workshop
(585.276.8959)

CREATE

JOIN

HOST

PERKS

TOUR

DeTOURS:
4/18, 5/16 6:00 PM

Friday & Sunday:
1:00 PM

Thursday (no tour 4/18 & 5/16):
6:00 PM

Text GIVEMAG to 24587

Give Joe Carney a call
(585.276.8941) or email
(jcarney@mag.rochester.edu)

GIVE

mag.rochester.edu/join

Members are the MAG!

Reservations requested for
Saturday and Sunday Brunch

Always Open | Always Free

Bar & Appetizer Specials
5:00–7:00 PM on $5 Fridays

Brown Hound Downtown

Wednesday–Sunday
11:00 AM–5:00 PM
Thursday
11:00 AM–9:00 PM
$5 Friday: 4/12, 5/31
11:00 AM–9:00 PM

#SHOPANDSUPPORTTHEARTS

EAT

@

PLAY

THE
STORE

SHOP

Members enjoy borrowing privileges

Wednesday–Friday
1:00–5:00 PM

Charlotte Whitney
Allen Library

General: $15
Senior Citizens: $12
Children 6–18: $6
College Students: $6
FREE: UR + members,
SNAP Recipients (Up to 4)

READ

Wednesday–Sunday
11:00 AM–5:00 PM
Thursday*
11:00 AM–9:00 PM
$5 Friday: 4/12, 5/31
11:00 AM–9:00 PM

*

PAY

HOURS

*Half-price Thursday admission after 5 pm is made possible in part by Monroe County.
CHERYL DINOLFO
COUNTY EXECUTIVE

Thank you to our Sponsors
ARTiculate is underwritten by Helen H. Berkeley, and the Elizabeth F. Cheney Foundation, with additional support
from Janet S. Reed. The Memorial Art Gallery is supported primarily by its members, the University of Rochester,
and public funds from Monroe County. The Memorial Art Gallery is also supported, in part, by the New York
State Council on the Arts with the support of Governor Andrew Cuomo and the New York State Legislature.

Accessibility
Wheelchairs are available in the Vanden Brul Pavilion coatroom. The auditorium is equipped with an assistive listening system
made possible by the Mark and Bobbie Hargrave hard of hearing fund of the Rochester Area Community Foundation, the MAG
community access endowment fund, and an anonymous donor. To schedule a sign language interpreter or touch tour for the
blind, or to request a braille or text calendar, contact cander35@mag.rochester.edu (585.276.8971). People who are deaf or hard of
hearing may call via relay service. We also offer a special cell phone tour for the visually impaired.

For more information
For more information about programming, events, tours, and all things MAG, visit our website at mag.rochester.edu, or follow us
on social media!

