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About Face: Copley’s Portrait of a Colonial 
Silversmith 
 About Face: Copley’s Portrait of a Colonial Silversmith explores the lives and work of two artists 
within colonial Boston prior to the outbreak of the American Revolution. John Singleton Copley 
was the most popular portrait painter in colonial America. In addition to painting some of the 
leading patriots of the time, such as Samuel Adams, John Hancock, and Paul Revere, Copley also 
painted the portrait of a silversmith named Nathaniel Hurd. In fact, Copley appears to have painted 
Nathaniel Hurd three times. The MAG’s mysteriously unfinished portrait of Hurd, the centerpiece 
of this exhibit, is contrasted with the completed portrait owned by the Cleveland Museum of Art. 
(The third version, a miniature, is in a private collection.) Nathaniel Hurd was a talented engraver 
whose skill and craftsmanship made him one of the most sought after silversmiths in Boston. 

In addition to focusing upon paintings by Copley and silver pieces by Hurd, this exhibit aims to 
contextualize these works and other objects within the daily life of colonial Boston. This 
interactive exhibit and accompanying teaching packet will:

�❍     make primary source documents (art works, objects, and written texts) central to 
providing students with a view of the experiences of men and women who were 
alive around the time of the American Revolution. 

�❍     develop students' critical looking and thinking skills as they gain experience in 
interpreting historical documents.

�❍     analyze different interpretations of a key political turning point in American history 
through the study of visual and written documents of the Boston Massacre.

�❍     explore important social issues through portraiture.
�❍     evaluate the colonial American economy through primary source documents, like 

Nathaniel Hurd’s Table of Conversions and a colonial coin.

The About Face exhibit includes two computer kiosks with an interactive CD-ROM experience 
that allows students to navigate their own exploration. In this CD-ROM, the biographies of John 
Singleton Copley and Nathaniel Hurd are directly tied to the people and events that led up the 
American Revolution. Students can explore simulations of a house and silversmith workshop in 
colonial Boston . Students will be exposed to the issues of identity and social status that are 
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addressed through the manipulation of Nathaniel Hurd’s portrait. 

Visiting the exhibit:

About Face was designed to encourage a self-guided experience of the exhibit. The exhibit 
contains a great deal of activities for students to engage in while visiting the Memorial Art Gallery. 
The label texts use interactive formats, there are two computer kiosks containing the About Face 
CD-ROM, and there are a number of books available for reference on life in colonial America. In 
addition to other activities present in the exhibit room, there are a number of lesson plans in this 
interactive exhibit and in the accompanying teaching packet that require student participation 
while at the Gallery. 

http://loanet.mit.edu/
http://loanet.mit.edu/
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American Revolution. Students can explore simulations of a house and silversmith workshop in 
colonial Boston . Students will be exposed to the issues of identity and social status that are 
addressed through the manipulation of Nathaniel Hurd’s portrait. 

Visiting the exhibit:

About Face was designed to encourage a self-guided experience of the exhibit. The exhibit 
contains a great deal of activities for students to engage in while visiting the Memorial Art Gallery. 
The label texts use interactive formats, there are two computer kiosks containing the About Face 
CD-ROM, and there are a number of books available for reference on life in colonial America. In 
addition to other activities present in the exhibit room, there are a number of lesson plans in this 
interactive exhibit and in the accompanying teaching packet that require student participation 
while at the Gallery. 
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Getting Started: Teaching Materials for the Memorial Art Gallery exhibit

About Face: Copley’s Portrait of a Colonial Silversmith
1.  

This online slide set and teaching materials duplicate actual slide sets and teaching 
material packets that are intended to prepare you and your students for the About 
Face exhibit at the Memorial Art Gallery. Slide Sets and packets are available for 
loan from the Gallery's Teacher Resource Center.

2.  
There is a great deal of information in this teaching packet organized to make 
choosing lessons as easy as possible for teachers. This teaching packet is divided 
by topic. Within each topic there are images, information, and lessons that will 
help make your visit to the About Face exhibit as rewarding as possible. 

3.  
Familiarize yourself with the slides and materials in this teaching packet prior to 
sharing them with your students. 

4.  
Each slide is numbered and labeled to correspond to the background information. 

5.  
Each lesson has a Curriculum Connection label to identify the lesson's educational 
focus. 

6.  
The Information section for each slide is intended to provide you, the teacher, 
with some background on each object and does not necessarily need to be made 
available to the students. You will find that most of the pre-visit materials and 
activities expect that the students will have little or no prior knowledge of the 
objects before examining them. 

7.  
Each group of slides and their Information sections are accompanied by a number 
of suggested lesson plans and questions. The lesson plans are available to be used 
or altered as each teacher sees fit in designing a gallery visit around her/his class's 
needs and interests. 

8.  
The Think about it suggestions provide questions meant to facilitate further 

http://mag.rochester.edu/teachers/classroomResources/teacher.htm


 

 

discussion and/or research. 
9.  

Relevant websites and other works in the Memorial Art Gallery are included in an 
effort to expand the students' learning experience beyond the About Face exhibit. 
These options will provide students with an opportunity to apply the analytical 
looking skills developed in this exhibit to new materials. 

10.  Included in this teaching packet is a CD-ROM that is also found on the two 
computer kiosks in the exhibit room of the About Face exhibit. The CD-ROM 
copy provided in the teaching packet is intended for post-visit classroom use. 

What to do when visiting the exhibition:  
About Face was designed to encourage a self-guided experience of the exhibit. This 
packet suggests additional activities to enhance student learning in the exhibit. The 
installation of the About Face exhibit contains a great deal of activities for students to 
engage in while visiting the Memorial Art Gallery. The label texts use interactive 
formats, there are two computer kiosks containing the About Face CD-ROM, and there 
are a number of books available for reference on life in colonial America. In addition to 
other activities present in the exhibit room, there are a number of lesson plans in this 
teaching packet that require student participation while at the Gallery. 

Learning to Look  
Did you know that many people will spend less than 30 seconds looking at paintings? 
These are the same people that spend six or more hours reading a book, two hours 
watching a movie or play, and more than an hour listening to a CD. Why are people so 
quick to look away from art? If you spent less than 30 seconds listening to a symphony, 
would you truly understand the way the composer uses instruments and rhythm to create 
a mood or express an emotion? Many people not only listen to symphonies in their 
entirety, but also will happily listen to them again and again. By taking the time to truly 
listen to and experience music, you open yourself up to a rich and engaging experience 
with the style and content of the music. The same goes for a work of art. The amount of 
time people spend looking at and experiencing a work of art generally does not do justice 
to the amount of time artists spend creating art. Some artists can spend months and years 
working and reworking their art! It is our job as viewers to explore the relationships 
between the painting's formal qualities (ex. line, color, shape, etc.), its content, and our 
personal reaction to the work. 



Many viewers don't take the time to ask questions or develop their personal aesthetic 
reaction to a painting. Why are some paintings or sculptures more visually appealing to 
you than others? What can you do to encourage basic looking and thinking skills in 
yourself and your students? Begin by taking the time to look and cultivate an aesthetic 
response to a work of art. You'll be amazed what happens when you look at a painting or 
sculpture for an extended period of time, about two to four minutes. Begin asking 
questions addressing the visual nature of the art in front of you: 

●     What are the most prominent elements of this work? Line? Color? Light? Shape?
●     How do these elements affect your reaction to the work of art?
●     How does the artist's use of these elements relate to the subject matter of the work?
●     Can you identify what it is that does or does not attract you to the work of art? 

These questions can be difficult to answer. An aesthetic reaction is a personal, subjective 
experience. You may find a painting attractive or engaging for entirely different reasons 
than the person standing next to you. The key is to take your time, look at the painting, 
and allow your immediate reaction to be expressed. Then capture that reaction, and 
reflect upon it. Ask yourself what is it about the painting that caused you to react the way 
you did? After you have reflected on your reaction, look at the painting again. There is a 
very good chance you will see something new that you had not noticed before. 

It might help to provide you with some vocabulary to explain your responses to a work of 
art. 

Formal Elements of Painting:  
Line - Line is technically a mark made by a moving point. Lines can function in many 
ways in art to define space, or create the illusion of forms in space. Lines can also be very 
expressive formal elements. When you see a line that is thick, dark, and steady, it appears 
stable and strong. If a painting has an outline of a man in a thick, dark, steady line, then 
the figure of the man appears stable and strong. Sometimes artists will use a thin, 
winding, erratic line to express something about what they are drawing. For example, if 
an artist drew the outline of a man with a thin, winding, erratic line, then the figure of the 
man might appear unstable, or nervous. 



Color - Color has been used in many ways throughout the history of art. Some artists use 
descriptive color, meaning they depict color in the way it appears in the actual world. If 
the sky is blue, then they will paint it blue. Other artists use color in a subjective way to 
express something they are trying to convey. For example, an artist may paint his/her sky 
red to express something about themselves, the sky, or the meaning of the painting. 

Space - In painting, space is created by the artist's manipulation of the paint on the 
canvas. The artist can create an illusion of a three-dimensional environment on a two-
dimensional surface. For example, a three-dimensional space is created when an artist 
paints a convincing depiction of a room with objects that appear to exist within that 
space. Some artists prefer to create paintings that retain a two-dimensional, flat surface. 

Light - Light can act to define space in a painting. This is visible when we see an artist 
using light to cause an object to cast a shadow, or reflect off an object to make it appear 
as a solid form. Light is also sometimes used for expression, or to create a mood. 
Painting a figure in a dark room may express something ominous or frightening to the 
viewer. A figure drenched in sunlight expresses something quite different. 

Composition - Composition is generally understood as the way in which the artist 
organizes the formal elements (ex. line, color, and light) in his painting. Composition too 
can be expressive or descriptive. A composition that consists of 12 figures of people all 
squeezed into a corner of the canvas will express something different than a composition 
that is symmetrical, with six figures evenly distributed on each side of the canvas. 
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Lesson Plans 
Unit Introduction Lesson Plan

Portraits as Keys to History

 Nathaniel Hurd: portraiture & identity

 Life as a colonial silversmith. A lesson in point 
of view

 Self-portraits and fashioning your own identity

Identity of Women in Portraiture
 Signs, symbols, identities and women in the 

American Revolution
Paul Revere and Point of View
 Images and accounts of the Boston Massacre
 The figure of Paul Revere. Romanticizing 

colonial American history
 Document Based Question
Firefighting and Community in Colonial America
 What can objects tell us?
 Document Based Question
Colonial Trades and Apprenticeships
 Silversmiths
Artists in Colonial America
 John Singleton Copley
Colonial Silver and Tea
 Items of social significance, yesterday and 

today

http://mag.rochester.edu/teachers/classroomResources/copley/Portraits.html
http://mag.rochester.edu/teachers/classroomResources/copley/NathanielHurd.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialSilversmith.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialSilversmith.html
http://mag.rochester.edu/teachers/classroomResources/copley/SelfPortraits.html
http://mag.rochester.edu/teachers/classroomResources/copley/WomenPortraiture.html
http://mag.rochester.edu/teachers/classroomResources/copley/SignsSymbols.html
http://mag.rochester.edu/teachers/classroomResources/copley/SignsSymbols.html
http://mag.rochester.edu/teachers/classroomResources/copley/PaulRevere.html
http://mag.rochester.edu/teachers/classroomResources/copley/BostonMassacre.html
http://mag.rochester.edu/teachers/classroomResources/copley/FigurePaulRevere.html
http://mag.rochester.edu/teachers/classroomResources/copley/FigurePaulRevere.html
http://mag.rochester.edu/teachers/classroomResources/copley/BostonMassacreDBQ.html
http://mag.rochester.edu/teachers/classroomResources/copley/Firefighting.html
http://mag.rochester.edu/teachers/classroomResources/copley/FirefightingObjects.html
http://mag.rochester.edu/teachers/classroomResources/copley/FirefightingDBQ.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialTrades.html
http://mag.rochester.edu/teachers/classroomResources/copley/Silversmiths.html
http://mag.rochester.edu/teachers/classroomResources/copley/ArtistsColonialAmerica.html
http://mag.rochester.edu/teachers/classroomResources/copley/JohnSingletonCopley.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialSilverTea.html
http://mag.rochester.edu/teachers/classroomResources/copley/ItemsSocial.html
http://mag.rochester.edu/teachers/classroomResources/copley/ItemsSocial.html


 

Colonial American Trade, Currency, and Economy
 The instability of a colonial economy
 What can money tell us?
 Document Based Question
John Singleton Copley and British Portraiture
 Picturing history
Make it Yourself!
 The Spoon Game

  CD-ROM Activities

   Tea Party Activities

http://mag.rochester.edu/teachers/classroomResources/copley/ColonialAmericanTrade.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialEconomy.html
http://mag.rochester.edu/teachers/classroomResources/copley/Money.html
http://mag.rochester.edu/teachers/classroomResources/copley/ColonialEconomyDBQ.html
http://mag.rochester.edu/teachers/classroomResources/copley/BritishPortraiture.html
http://mag.rochester.edu/teachers/classroomResources/copley/PicturingHistory.html
http://mag.rochester.edu/teachers/classroomResources/copley/MakeItYourself.html
http://mag.rochester.edu/teachers/classroomResources/copley/SpoonGame.html
http://mag.rochester.edu/teachers/classroomResources/copley/CD.html
http://mag.rochester.edu/teachers/classroomResources/copley/TeaParty.html
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Curriculum Connections 

The curriculum connection is indicated in the upper right-hand corner of each Unit Introduction 
and Lesson Plan. For a list of all Units and Lesson Plans by curricular area, follow the links 
below.

ART 
ENGLISH LANGUAGE ARTS 
SOCIAL STUDIES 

http://mag.rochester.edu/teachers/classroomResources/copley/CCArt.html
http://mag.rochester.edu/teachers/classroomResources/copley/CCELA.html
http://mag.rochester.edu/teachers/classroomResources/copley/CCSocialStudies.html
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Images 
Click on the thumbnail or link to see a full-size image.

Portrait of Nathaniel Hurd from the Cleveland 
Museum of Art

 

Image #1

John Singleton Copley 
American, 1737-1815 
Nathaniel Hurd, ca. 1765 
Oil on canvas, 29 3/8 x 24 5/8"

Memorial Art Gallery 
Marion Stratton Gould Fund, 44.2

Image #2

John Singleton Copley 
American, 1737-1815 
Nathaniel Hurd, ca. 1765 
Oil on canvas, 30 3/8 x 25 3/8"

Cleveland Museum of Art 
Gift of John Huntington Art and Polytechnic 
Trust

Image #3

John Singleton Copley 
American, 1737-1815 
Mr. and Mrs. Thomas Mifflin 
(Sarah Morris), 1773 
Oil on ticking, 60 ½ x 48"

Philadelphia Museum of Art

 

http://magart.rochester.edu/VieO292
http://www.clemusart.com/museum/collect/world/hurd.htm
http://www.clemusart.com/museum/collect/world/hurd.htm
http://mag.rochester.edu/teachers/classroomResources/copley/images/Mifflin.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/dongen.jpg
http://magart.rochester.edu/VieO357
http://magart.rochester.edu/VieO391


 

Image #4

Kees van Dongen 
Dutch, 1877-1968 
Portrait of a Woman, ca. 1903 
Oil on canvas, 39 3/8 x 27 ¾"

Memorial Art Gallery 
Gift of Mr. and Mrs. Irving S. 
Norry, 66.27

Image #5

Ralph Earl 
American, 1751-1801 
Mary Smith Booth, 1790 
Oil on canvas, 38 x 31"

Memorial Art Gallery 
Marion Stratton Gould Fund, 57.13

Image #6

Jefferson Gauntt 
American 
Josephine Dixon

Memorial Art Gallery 
Gift of Mrs. George Barlow 
Penny, 42.45

 

Image #7

Jacob Jordaens 
Flemish, ca. 1640  
Portrait of Elizabeth Jordaens

Memorial Art Gallery 
Gift of Dr. and Mrs. Fred W. 
Gelb, 74.102

Image #8

M.M. Manchester 
American, active ca. 1840s 
Judge and Mrs. Arthur Yates, 1840 
Oil on canvas, 36 x 58 ¾"

Memorial Art Gallery 
Gallery Purchase, 41.30

Image #9

Ammi Phillips 
American, 1788-1865 
Old Woman with a Bible, ca. 1834 
Oil on linen, 33 ½ x 28"

Memorial Art Gallery 
Beatrice M. Padelford Trust, 
84.22

 Midnight Ride of Paul Revere 
from the Metropolitan Museum of 
Art

http://magart.rochester.edu/VieO5034
http://magart.rochester.edu/VieO549
http://magart.rochester.edu/VieO633
http://mag.rochester.edu/teachers/classroomResources/copley/images/RevereMass.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/CopleyRevere.jpg
http://www.metmuseum.org/collections/view1.asp?dep=21&item=50%2E117


Image #10 

Paul Revere 
American 
Engraving of the Boston 
Massacre, 1770

American Antiquarian Society

Image #11 

John Singleton Copley  
American, 1737-1815  
Paul Revere, 1768  
Oil on canvas, 35 x 28 ½" 

Museum of Fine Arts, Boston 

Image #12 

Grant Wood  
American, 1891-1942  
Midnight Ride of Paul Revere, 
1931 Oil on composition board, 
30 x 40" 

The Metropolitan Museum of 
Art, Arthur H. Hearn Fund, 1950. 
(50.117) 

Image 13:

Possibly Henry Dawkins.  
American  
Certificate of the Hand-in-Hand 
Fire Company, 1753 (detail) 
Engraving 

I.N. Phelps Stokes Collection 
Miriam and Ira D. Wallach 
Division of Art, Prints and 
Photographs 
The New York Public Library,  
Astor, Lenox and Tilden 
Foundations 

Image #14  

J. Fenno 
American  
Fire Bucket, 1799  
Leather 

Courtesy of the Bostonian Society/Old State 
House

Exterior photo of Paul Revere's 
home in Boston, MA 

Courtesy of the Paul Revere 
Memorial Association 

http://mag.rochester.edu/teachers/classroomResources/copley/images/firescene.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/fenno.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/RevereHouseExterior.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/www.paulreverehouse.org
http://mag.rochester.edu/teachers/classroomResources/copley/www.paulreverehouse.org


  Image #16

Paul Revere after Christian 
Remick  
Landing of the Troops in Boston 
Harbor, 1770  
Engraving 

Boston Athenæum

Image #17

Interior photo of the kitchen in Paul Revere 
House 

Courtesy of the Paul Revere Memorial 
Association 

Image #18

John Neagle  
American  
Pat Lyon at the Forge, 1826-1827  
Oil on canvas 

Museum of Fine Arts, Boston 

  

  Image 19: 

Jacob Hurd 
American, d. 1758 
Teapot, ca. 1740 
Silver with wood handle 
97.6.3 

Historic Deerfield Inc., Deerfield, 
Massachusetts  
Gift of Janette F. Weber in 
memory of her husband, 
Frederick C. Weber, Jr., M.D.

Image 20:

Nathaniel Hurd 
American, 1729/30-1777 
Cann 
Silver 
54.457 

Historic Deerfield Inc., Deerfield, 
Massachusetts

Image 21:

Nathaniel Hurd 
American, 1729/30-1777 
Teapot  
Silver  
60.1045

Courtesy, Winterthur Museum 

http://mag.rochester.edu/teachers/classroomResources/copley/images/TroopsLanding.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/RevereHouseInterior.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/Neagle.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/www.paulreverehouse.org
http://mag.rochester.edu/teachers/classroomResources/copley/www.paulreverehouse.org
http://mag.rochester.edu/teachers/classroomResources/copley/images/97-6-3full.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/54-457full.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/60-1045full.jpg
http://www.historic-deerfield.org/
http://www.historic-deerfield.org/


  

  Image #22  

Nathaniel Hurd  
American, 1729/30-1777  
Cream Pail  
Silver 

Worcester Art Museum, 
Worcester, Massachusetts 
Museum Purchase, 1936.51

Image #23: 

Nathaniel Hurd 
American, 1729/30-1777 
Table of Conversions 
Engraving

American Antiquarian Society

Image #24 

Thomas Gainsborough 
British, 1727-1788 
Man with Book Seated in a 
Landscape, ca. 1753 
Oil on canvas, 24 x 20"

Memorial Art Gallery 
Gift of Dr. and Mrs. Fred W. 
Geib, 75.115

 

 

 

 

Image #25 : 

Sir Joshua Reynolds 
English, 1723-1792  
Portrait of Miss Hoare, 1782  
Oil on canvas, 36 3/16 x 28"

Memorial Art Gallery 
George Eastman Collection of the 
University of Rochester, 77.1

Image #26:

W. Champney; Bufford, lithographer, 1856. 
Boston Massacre, March 5th 1770 

©Bettmann/CORBIS

http://mag.rochester.edu/teachers/classroomResources/copley/images/CreamPail.jpg
http://mag.rochester.edu/teachers/classroomResources/copley/images/HurdTable.gif
http://magart.rochester.edu/VieO4804
http://magart.rochester.edu/VieO4233
http://mag.rochester.edu/teachers/classroomResources/copley/images/PelhamMassacre.jpg
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Websites: 

http://www.fordham.edu/halsall/mod/modsbook12.html 
"Internet Modern History Sourcebook" 

*This site is great for primary source documents. 

http://americanhistory.si.edu/hohr/springer/index.htm 
"You be the Historian"

*Looks at primary source documents (both texts and objects), to try to figure out 
what a late 18th century colonial family was like.  Available for printing is 
'Questions for Future Historians' worksheet for further analysis and discussion.  'In 
Conclusion' section has historians giving their opinions on the family based on 
their study of the primary source documents.

http://www.archaeology.org/online/features/boston/index.html 
"Colonial Boston Unearthed"

*Discusses archaeological findings from 'The Big Dig'.  The contents of a colonial 
privy are used to make a hypothesis about the occupation of a woman who lived 
and worked in her house.

http://www.history.org/almanack.htm 
"Colonial Williamsburg"

*Go to 'Archaeology for Kids' page.  There are a lot of interesting activities for 
students to explore, but most relevant is the 'Artifact Challenge' which provides 
photographs of artifacts and has multiple choice questions asking the students what 
they believed these objects were used for.  When students guess the correct answer, 
there is an explanation of what the object is and how it was used.  The page 
'Experience Colonial Life' is also very interesting.

http://www.fordham.edu/halsall/mod/modsbook12.html
http://americanhistory.si.edu/hohr/springer/index.htm
http://www.archaeology.org/online/features/boston/index.html
http://www.history.org/almanack.htm


http://www.earlyamerica.com/ 
"Archiving Early America" 

*This site includes newspapers, maps, writings, lives of Early Americans, notable 
women of Early America, and how to read a 200 year old document. 

http://www.earlyamerica.com/portraits/index.html 
"Gallery of Early American Portraits"

*This site provides a menu of portraits of such notable historic figures as John 
Hancock, John and Samuel Adams, Benjamin Franklin.

http://theweboftime.com/ 
"American History from the Web of Time"

*A magazine of American history, archaeology, and museum exhibits for kids.

http://www.bham.wednet.edu/colonial.htm 
"Colonial American History Resources"

*This is another great resource site including links to sites related to famous 
historical figures, colonial skills, religion in the colonies, etc.

http://www.pbs.org/ktca/liberty/ 
Liberty: the American Revolution

http://www.pbs.org/ktca/liberty/road.html 
Liberty: the road to Revolution Game

http://www.pbs.org/wgbh/aia/part2/2h3147b.html  
"Engraving showing the death of Crispus Attucks" 

http://www.coloradocollege.edu/dept/hy/hy243ruiz/research/military.html  

http://www.earlyamerica.com/
http://www.earlyamerica.com/portraits/index.html
http://theweboftime.com/
http://www.bham.wednet.edu/colonial.htm
http://www.pbs.org/ktca/liberty/
http://www.pbs.org/ktca/liberty/road.html
http://www.pbs.org/wgbh/aia/part2/2h3147b.html
http://www.coloradocollege.edu/dept/hy/hy243ruiz/research/military.html


"African Americans in Early American Military History" 

*This site contains a good basic introduction to the participation of African 
Americans in the military in colonial America. This site also contains a useful 
bibliography and Internet links to relevant archive sources. 

http://www.nga.gov/feature/watson/index.html  
"Watson and the Shark by John Singleton Copley" at the National Gallery of Art 

*This website looks at Copley's painting Watson and the Shark, which he painted in 
London after leaving America. This site focuses upon the story behind the painting, 
the artist, the formal elements of the painting, and the historical and artistic 
influences on Copley. 

http://www.nga.gov/feature/watson/index.html
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Books

For Elementary Students:

Brenner, Barbara.  If You Were There in 1776.  Simon and Schuster for Young Readers, New 
York, 1994.

*This book contains chapters covering such subjects as, The World in 1776, The 
Way they Looked, Farmers, Enslaved People, etc.

Carlson, Laurie.  Colonial Kids:  An Activity Guide to Life in the New World.  Chicago Review 
Press, Chicago, 1997.

*This book is full of explanations of life in colonial America.  Most notably, 
students can gain first-hand knowledge of the daily experiences and 
responsibilities of colonial kids through activities such as making soap, quill pens 
and rag rugs, churning butter, and playing games like Hide the Thimble.

Forbes, Esther.  Johnny Tremain.  Houghton Mifflin Company, Boston, 1943.

Howarth, Sarah.  Colonial People.  The Millbrook Press, Connecticut, 1994.

*This book focuses upon the different categories of people that existed in colonial 
America.  This includes chapters on Native Americans, Puritans, Goodwives, Fur 
Traders, Servants, etc.

King, Penny and Roundhill Clare.  Artist’s Workshop:  Portraits.  Crabtree Publishing Company.

*This book contains creative suggestions and activities on how kids can make 
portraits.  These activities include a historical element by using portraits by well-
known artists as examples.

Moore, Kay.  If You Lived at the Time of the American Revolution.  Scholastic, New York, 



1997.

*This source is rich in discussion of the life experiences of people involved in the 
American Revolution.  Many interesting, pertinent questions are answered, such 
as, What was life like for the Loyalists during the war?  Did children of loyalist 
and patriot families go to school?  How did they dress differently?

Rappaport, Doreen.  The Boston Coffee Party.  HarperCollins, 1988.

            *This book is for Grades 2-4, and tells a short story based in Revolutionary Era America.

For Upper Elementary and Junior High School:

Brandt, Keith, Paul Revere Son of Liberty.  Troll Associates, New Jersey, 1982.

Forbes, Esther, Johnny Tremain.  Houghton Mifflin Company, Boston, 1943.

*A historical novel based partly on the life of Paul Revere.

King, Penny and Roundhill Clare.  Artist’s Workshop:  Portraits.  Crabtree Publishing Company.

*This book contains creative suggestions and activities on how kids can make 
portraits.  These activities include a historical element by using portraits by well-
known artists as examples.

Leehey, Patrick, What Was The Name of Paul Revere's Horse?:  Twenty Questions About Paul 
Revere, Asked and Answered, Boston: Paul Revere Memorial Association, 1997.

Stevenson, Augusta, Paul Revere Boston Patriot.  MacMillan Publishing Company, New York, 
1986.

Videos:



Silversmith of Williamsburg: The Extraordinary Work of a Skilled Craftsman.  Colonial 
Williamsburg Videocassette.  1971 (44 minutes and available in the Teacher Resource Center, 
MAG).

 

http://mag.rochester.edu/teachers/classroomResources/teacher.htm

